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by Rav Nelson
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PHILIP K, DICK: WHAT IS HE REALLY LIKE?
(A PAGE FOR SKETCHES? QUOTES? NOTES? SCHEMATICS? AUTOGRAPHS? ETC. )
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PROGRAM

FRIDAY, FEBRUARY 18 BALLROOM
- 5:00 pm -~ ?  Cash Bar Party : 75 cents a drink
Masquerade

Films (Note: Things to Come will be discussed on Saturday)

SATURDAY,'FEBRUARY 19 BALLROOM

9:45 am  Talk: "H.G, Wells' 'Time Machine': The Fourth Dimension
as Prophecy" ‘
by Mason Harris

10:45 am  Panel: Things to Come
Moderators John Wilson
Panelists: Mason Harris, John Park,
Susan Walsh, Ed Hutchings.

12500 - 1345 LUNCH (Films in ballroom)
“Te.Tig5 pnCTalk: "Belydev, the Hussian Jules Vemned
by Murray Shoolbraid

2:45 pm Panel: Social Consequences

Panelists: Marian Vaughan, Melez Massey, David Etter,
Marilyn Wool, Jack Schofield.

4:00 pm  Talk: "THE HUMAN AND THE ANDROID: A Contrast Between the
Authentic Person and Reflex Machine"
by PHILIP K. DICK

5230 - 7500 DINNER

7:00 pm " Talks Forgotten Hercem of Swords and Sorcery
by Michael Bailey

8500 -~ 12:00 Cash Bar Party

Program and times subject to change.



THINGS TO COME

THINGS TO COME (England 1936) Director: William Cameron Mengies. Screenplay: H.G.
Wells. Based on the writings of: H.G. Wells and specifically the book The Shape of
Things to Come (1933). Photography: Georges Perinal. Special Effects: Neod Mann,
ZHarry Zech, uncredited). Designer: Vincent Korda. Music: Sir Arthur Bliss. Cos-
tumes: Rene Hubert, John Armstrong. Producer: Alexander Korda for London Films.

Cast

Raymond Massey John Cabal
Raymond Massey Oswald Cabal
Ralph Richardson The Chief

Maurice Bradell Doctor Harding
Edward Chapman Pippa Passworthy
Sophie Stewart Mrs. Cabal
Derrick de Marney Richard Gordon
Margaretta Scott Roxana Black
Alan Jeayes Grandfather Cabal
Pickles Livingstone Horrie Passworthy
Anthony Hoiles Simon Burton
Pearl Argyle Catherine Cabal
Patricia Hilliard Janet Gordon

Sir Cedric Hardwicke Theotocopulos

As the film begins, it is Christmas, and the strects of "Everytown" are Jjammed
with shoppers hurrying home. The words "War Scare" on 1 newspaper poster and "Merry
Christmas" carefully chalked by a pavement artist are contrasted by rhythmic cutting,
toys in a shop window followed by the grimly prophetic sign "Christmas Turkeys'". In
his home, John Cabal is entertaining his friends Passworthy and Harding. They dis-
cuss the war scare, none of them taking it as seriously as Cabal. Cabal states "If
we don't end war, war will end us."

A moment later the threats of the newspaper posters become reality. Radio
announcements of a bomber force crossing the British coast are followed by a sequence
showing a city square being cleared of crowds by a flood of troops. A loudspeaker
directs people to go home, and they panic, jamming the subways. The final shot moves
across the square, now heaped with rubble, to linger eloquently on the half-buried
body of a child.

Next are an extended montage of battle scenes, showing the treadmill of war. A
man leaves his family, enters the army and melts into the marching shadows, never to
be seen again. Tanks roll across the hills, men and armies die. Dates like tomb-
stones mark off the years, and though the tanks become more futuristic and the dates
more remote, the war is still the same.

Much more is said about the futility of war in a brief scene of an air battle in
which John Cabal shoots down an enemy fighter pilot. As Cabal comforts the dying man,
a child wanders up, and rather than see her killed by the poison gas leaking from his
plane, the pilot gives her his gas mask. As the fumes become thicker, Cabal hands
his pistol to the doomed man and takes off.

1966 comes. A corpse is spreadeagled on barbed wire. A dissolve—and all that
is left are scraps of cloth and hair. We glimpse a newspaper—cost £4 Sterling—which
announces in ill-set type that a "Wandering Sickness" is afflicting Burope; people are
warned to avoid stagnant water and bomb craters. As a rolling title explains the dis-
ease and its most terrifying symptom, an uncontrollable urge to walk which ends in
death, a crowd of ragged blank-eyed people grope over a hill.



"BEverytown" reappears, now a ruined shell. A crooked sign says "Hospital" and
from below frame a hand gropes up, clutches, and drags erect a pale, sweating man.
Later, a girl lurches out into the square, and peovle run screaming as she shambles
towards them. On top of a shattered cinema az man in furs orders a guard to shoot the
woman, but finally does it himself. He is The Chief, warlord of the area and & sym-—
bol of everything Wells despised—militarism, capitalism, politics. He wears bulky
robes of fur and a tin helmet with black plumes fastened to it, while his wife is
decorated significantly with necklaces of coins.

The Chief is waging war against the Hill Tribes who have access to shale oil
plants, but he cannct fight them effectively without aircraft. Eig chief engineer
attempts to repair the ancient biplanes, but there are no materials. As The Chief is
demanding that the enginesr get the plancs into the air, they see a strange black
aircraft approaching which coasts to earth. Thc planc is piloted by John Cabal, his
black leather clothing and chitinous glass-fronted helmet making him glmost an alien,

Cabal and The Chief are a study in opposites, The Chief refusing to believe Cabal
who claims that he is a representative of 2 society of scientists, The Airmen, who
are remaking the world. Dismissing him as "some sort of aerial bus driver'", The Chief
locks Cabal up, then attacks the Hill Tribes with considerable success. But while his
attention is diverted his engineer escapes and returns with the Airmen. A pacifying -
gas crushes all resistance, but the Airmen find that The Chief has unaccountably died
from its effects, a symbolic sacrifice to dedicate the new society. "Dead, and his
world dead with him", Cabal says triumphantly over the corpse. "Now begins the rule
of the Airmen”.

A century of scientific progress is shown, and the narrative re-emerges in Every-
town of 2036, an asceptic city with transparent exterior 1ift tubes, international tv
and a variety of similar technological advances. Oswald Cabal, grandson of John
Cabal, is the city's leader, though he is hard pressed by a sculptor named Theotoco-
‘pulous who demands a return to the old days when life was "short and hot and merry".
The two men conflict most on the use of the Space Cun, a graduated electric cannon of
vast dimensions. With 1%, Cabal proposes to send two young people, his own daughter
and the son of Passworthy IV, on an expedition around the Moon.

Pursued by a mob with Theotocopulous at its head, Cabal and his group reach the
Space Gun and manage to fire it just in time. In the final scene of the film, Cabal
and Passworthy stand before a huge telescope mirror and watch the ship begin its
journey into space.

Cabal watches the mirror intently, then cries to Pasworthy:

"There-— there they go! That faint gleam of light."

YT feel that what we've done is monstrous.”

"What we've done is magnificent...It is this—or that: 2all the universe or
nothingness. Which shall it be, Passworthy? Which shall it be?

e es s 00000

Canadian Footnote: b. 1896 in Ontarioc, brother of VincentMassey, first native born
* Governor-General of Carada, and of the famous international Canadian firm of Massey -
Harris and Massey Ferguson. Mr. Raymond Massey's son, Geoffrey Massey of the archi-
tectural -firm of Erickson-Massey designed Simon Fraser University.



‘More Notes On THINGS TO COMT

In a letter to the Convention, Raymond Massey said; "Alexander Korda, who produced
the picture at Denham Studios in 1934-5, gave Wells a contract unique in movie history.
Besides writing the scenario, Wells was given absolute authority over every phase of
.production. . On the whole, this unprecedented power in the hands of a man quite inex—
perienced in film writing, was exercised with discretion, even caution, but Wells"
energy, imagination and wisdom completely justified Alex Korda's trust in him. He
contributed far more to the film than a shooting script.”

8ir Cedric Hardwicke was invited to replace an actor who had'already filmed his
part. Hardwicke had suggested that it would be more effective if Theotocopulous wore _
1930 costume in the year 2055. But Wells would not hear of it. Hardwicke said "I am -
“sure that Wells, unread today largely because he grew too earnest in old age, will
come into his own again by reason of his sheer power as a visionary."

THINGS TO COME was often considered as h legical Hetrcbolis, this-film (a version
cut for television) was written at the end of Wells' Iife reflscting his dogmatic
vision of a thechnocratic future. It was intended as a discussion of the book but
Wells soon found that all talk and no action made a dull film and so the directional _
factors helped. Wells still had a hand in every part of the production, sending notes
to all departments constantly. Few technological advances were conceived nor were
the views changed from those that Wells had held early in his 1life. But the movie
was prophetic. :




The following are notes
taken by Susan Walsh
during the course of VCON 2
and recorded on the blank pages

of her program book.

Many thanks to Susan Walsh for lending her copy (the ONLY copy known to exist!) to the archive for the purpose of
copying and uploading to the archive web site.

The notes consist of:

Two pages of notes on the talk “BELYAEV, THE RUSSIAN JULES VERNE” given by Murray Shoolbraid,

One page of notes on the panel “SOCIAL CONSEQUENCES” [of SF?] which featured Marian Vaughn, Melez Massey,David
Etter, Marilyn Wool, & Jack Schofield,

And

Four pages of notes on Philip K. Dick’s signature address “THE HUMAN AND THE ANDROID, A CONTRAST BETWEEN THE
AUTHENTIC PERSON AND THE MACHINE.”

(Note: The four pages of notes on Dick’s talk may be out of order. | tried to figure out the proper sequence as best |
could.)
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